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 ES NG &=§
PSR-288MIB AEIR A FHH324, BIFRERE
AMMIngE, RZAUURNAEHI2NFR. B
DHEBFERA-ERENIYT, FULYERB
DEERN, ATHEREANTRASHTEHBSMA
R, NTFXREFE, 7B SEMEKhINEE
=,

s FE—AREBAGMECHMIDIZEFERES., SN
Z01g Z B IMIDIEZEPSR-2880¢, A FIX L7 H#k
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ERZ®— %MK / Panel Voice List

B Maximum Polyphony

The PSR-288 has 32-note maximum polyphony.
This means that it can play a maximum of up to
32 notes at once, regardless of what functions
are used. Auto Accompaniment uses a number
of the available notes, so when Auto Accompani-
ment is used the total number of available notes
for playing on the keyboard is correspondingly
reduced. The same applies to the Dual Voice,
Split Voice, and Song functions.

| NOTE J

e The Voice List includes MIDI program change numbers for
each voice. Use these program change numbers when playing
the PSR-288 via MIDI from an external device.

e Some voices may sound continuously or have a long decay
after the notes have been released while the sustain pedal
(footswitch) is held.

Voice Bank Select MIDI . - Voice Bank Select MIDI . N
4 Program Voice Name (& & & 7R) 4 Program Voice Name (& & & 7R)
MSB ‘ LSB | Change# MSB LSB | Change#
M= / PIANO 30 0 112 | 21 | Musette Accordion (ZREFHE)
1 0 112 0 Grand Piano (KM %) 31 0 113 21 | Traditional Accordion ({6 i F K 2)
2 0 112 1 Bright Piano (FZ5H %) 32 0 113 23 | Bandoneon I ZHF XN %)
3 0 112 3 Honky-tonk Piano (% 1B M%) F ftb / GUITAR
4 0 112 4 Funky Electric Piano (B§ T BN ) 33 0 112 24 | Classical Guitar (& B3 i)
5 0 112 5 DX Electric Piano (DX X 28) 34 0 112 25 | Folk Guitar (Ri% & fth)
6 0 | 112 | 2 | MIDI Grand Piano (MIDIA4R ) 35 0 | 113 | 25 | 12Strings Guitar (1232 = fb)
7 0 113 2 CP 80 (B EWNE) 36 0 112 | 26 | Jazz Guitar (B &1b)
8 0 113 5 Hyper Electric Piano (B R BINE) 37 0 113 26 | Octave Guitar (J\E & ftb)
9 0 114 5 Bell Electric Piano (1144 E8.4X ) 38 0 112 27 | Clean Guitar (B & & fib)
10 0 112 6 Harpsichord ( 332 &%) 39 0 112 | 28 | Muted Guitar (355 & fth)

11 0 112 7 Clavi (2 HNE) 40 0 112 | 29 | Overdriven Guitar (B3 & ft)
12 0 112 8 Celesta (A E) 41 0 112 | 30 | Distortion Guitar (kEEE)
i 528 / MALLET DL =] / BASS

13 0 112 11 | Vibraphone (R %) 42 0 112 32 | Acoustic Bass (J& 7= M &)

14 0 112 12 Marimba (3 E) 43 0 112 33 Finger Bass (}§5% 1 7))

15 0 112 13 Xylophone (R E) 44 0 112 34 Pick Bass (3% F+ 1 &)

16 0 112 14 | Tubular Bells (&%) 45 0 112 35 | Fretless Bass (Ftan M &)

17 0 | 112 | 47 | Timpani (EZ%) 46 0 | 112 | 36 | SlapBass GT&N A)

18 0 112 | 114 | Steel Drums (X&) 47 0 112 38 | Synth Bass (&A1 @)

19 0 | 112 | 10 | Music Box \Z& 48 0 | 113 | 38 | Techno Bass (R i& M 7))
X% / ORGAN 49 0 113 39 | Dance Bass (&g Il 7))

20 0 112 | 16 | JazzOrgan1 (BLtXZE 1) &% / ENSEMBLE

21 0 | 113 | 16 | JazzOrgan 2 (B RE 2) 50 0 | 112 ] 48 | strings GZ%)

22 0 112 17 | JazzOrgan 3 (BBt X% 3) 51 0 112 | 49 | Chamber Strings (£ W 5% %K)

23 0 116 | 16 | Full Organ (£RE) 52 0 112 | 50 | Synth Strings (& 5% 5%k)

24 0 114 18 | Rock Organ 1 (JBRNE 1) 53 0 113 | 49 | Slow Strings (1€3% %K)

25 0 112 18 | Rock Organ 2 (JBRNE 2) 54 0 112 44 | Tremolo Strings (B & 5% k)

26 0 | 118 | 16 | 16+2 Organ (16'+2' RE) 55 0 | 112 | 45 | Pizzicato Strings (A Z & %)

27 0 119 16 16'+4' Organ (16’+4" R %) 56 0 112 52 Choir (I8%&)

28 0 112 19 Church Organ (M ENXE) 57 0 113 52 Choir Aahs (183& )

29 0 112 | 20 | Reed Organ (¥ N XE) 58 0 112 | 53 | Choir Oohs (183 18)




T & —K%* /VOICE LIST

) . MIDI
Vo#;ce Bank Select P'r\gg;zL Voice Name (ZF & &) Vo#;ce Bank Select Program Voice Name (ZF & &)
MSB | LSB | Change# MSB | LSB | Change#
59 0 112 | 54 | Synth Choir (BRKIEH) 4 MR EZE / SYNTH LEAD
60 0 112 | 55 | Orchestra Hit (B 5% k37 %) 90 0 112 | 80 | Square Lead (5K EE)
3%k / STRINGS 91 0 112 | 81 | Sawtooth Lead (B ihiK E %)
61 0 112 | 40 | Violin ()22) 92 0 112 | 85 | Voice Lead (AFE %)
62 0 112 | 42 | Cello (KIEE) 93 0 112 | 98 | Crystal Ok &)
63 0 112 | 43 | Contrabass (£ Z12E) 94 0 112 | 100 | Brightness (%)
64 0 112 | 105 | Banjo (BIE2) 95 0 115 | 81 | Analog Lead (B E %)
65 0 112 | 46 | Harp (%) R K Z / SYNTH PAD
fAE & / BRASS 96 0 112 | 88 | Fantasia (4%8)
66 0 112 56 | Trumpet (')N5) 97 0 113 | 100 | Bell Pad (42K &)
67 0 112 | 59 | Muted Trumpet (BB3EZ )1 5) 98 0 112 | 91 | Xenon Pad (flifRK &)
68 0 112 | 57 | Trombone (£5) 99 0 112 | 94 | Angels (R )
69 0 113 57 | Trombone Section (K5 4) 100 0 113 89 | Dark Moon (2A %)
70 0 112 | 60 | French Horn (&%) 1# %384 / DRUM KITS
71 0 112 | 58 | Tuba (K%3) 101 | 127 0 0 | Standard Kit 1 (] EFTTH K 1)
72 0 112 | 61 | Brass Section (}i&E F4A) 102 | 127 0 1 Standard Kit 2 (/5 3T 5 5k 2)
73 0 112 | 62 | Synth Brass (A& FR4RE &) 103 | 127 0 8 Room Kit (EW T & %K)
74 0 113 | 62 | Jump Brass (5 Z4%E %K) 104 | 127 0 16 | Rock Kit (&R %K)
75 0 114 62 | Techno Brass (%5 1 A& &) 105 | 127 0 24 | Electronic Kit (88 73T 7 5K)
% B <28 / REED 106 | 127 0 25 | Analog Kit (#E#LT # 5K)
76 0 112 64 | Soprano Sax (& & F 5 i) 107 | 127 0 27 | Dance Kit (Z&#$T 5 5R)
77 0 112 | 65 | Alto Sax (FZF =5 HR) 108 | 127 0 32 | Jazz Kit (BB 3T FK)
78 0 112 | 66 | Tenor Sax (R ZFF=5= ) 109 | 127 0 40 | Brush kit (RIT T &%)
79 0 112 | 67 | Baritone Sax (LR EFFE= D) 110 | 127 0 48 | Symphony Kit (XM 4T i %K)
80 0 112 | 68 | Oboe (NEE) i E / CHINA
81 0 112 | 69 | English Horn (FEE &) 111 0 113 | 105 | Pipa (BE
82 0 112 70 | Bassoon (EE#4) 112 0 112 15 | Yangqin (3 %)
83 0 112 | 71 | Clarinet (R ¥ %) 113 0 112 | 107 | Zheng (%)
84 0 112 22 Harmonica (O &) 114 0 112 110 | Erhu (=#8)
AE % / PIPE 115 0 113 | 110 | Banhu (¥ #8)
85 0 112 | 72 | Piccolo (J81%) 116 0 112 | 109 | Sheng (%)
86 0 112 73 | Flute (K#) 117 0 112 | 111 | Suona (W{MH)
87 0 112 75 | Pan Flute () 118 0 114 | 110 | Jinghu (GZ#8)
88 0 112 | 74 | Recorder (B#) 119 0 113 | 73 | Qudi (#H)
89 0 112 | 79 | Ocarina (B2+ 2 BF3R) 120 0 113 | 72 | Bangdi (#B#)
121 | 127 0 67 | China Kit (BT i k)




F&—K%* /VOICE LIST

GME & — ¥ & / GM Voice List
. . MIDI
Vo’;ce Bank Select nglzh Voice Name (& & & 7R) Voﬁ:ce Bank Select Program Voice Name (& & & 7R)
MSB | LSB | Changet MSB | LSB |Changet
N2 / PIANO 177 0 0 55 | Orchestra Hit (B 32 Rk57%)
122 0 0 0 Acoustic Grand Piano (Jf 5 K40 ) 4i‘E & / BRASS
123 0 0 1 Bright Acoustic Piano (=R F %) 178 0 0 56 | Trumpet (‘M 5)
124 0 0 2 Electric Grand Piano (B8 7 KN %) 179 0 0 57 | Trombone (%)
125 0 0 3 Honky-tonk Piano (& 18 4M25) 180 0 0 58 | Tuba (K%)
126 0 0 4 Electric Piano 1 (BN 2 1) 181 0 0 59 | Muted Trumpet (3& /N 5)
127 0 0 5 Electric Piano 2 (B3N 2) 182 0 0 60 | French Horn (B5)
128 0 0 6 Harpsichord (3% 5% & W E) 183 0 0 61 Brass Section (43%& J<4H)
129 0 0 7 Clavi (FZHNE) 184 0 0 62 | Synth Brass 1 (EAMEER 1)
B 28§ / CHROMATIC 185 0 0 63 | Synth Brass 2 (& RfIE K 2)
130 0 0 8 Celesta (S H &) % F &8 / REED
131 0 0 9 Glockenspiel (41 %) 186 0 0 64 | Soprano Sax (& & F i)
132 | 0 0 10 | Music Box J\ S & 187 | 0 0 65 | Alto Sax (5 )
133 0 0 11 | Vibraphone (&%) 188 0 0 66 | Tenor Sax (X FiFm= )
134 0 0 12 | Marimba (3% E) 189 0 0 67 | Baritone Sax (L1 FiE 52 HT)
135 | 0 0 | 13 | Xylophone (%) 190 | 0 0 | 68 | Oboe (WEE)
136 0 0 14 | Tubular Bells (&%) 191 0 0 69 | English Horn (XEE)
137 0 0 15 | Dulcimer (ft B E) 192 0 0 70 | Bassoon (EE#)
K= / ORGAN 193 0 0 71 Clarinet (2 £ &)
138 0 0 16 | Draw.Organ (R EXE) ARE% / PIPE
139 0 0 17 | Percussive Organ (fTHH R E) 194 0 0 72 | Piccolo (8 H)
140 0 0 18 Rock Organ (FBRNE) 195 0 0 73 Flute (K )
141 0 0 19 | Church Organ B ENXE) 196 0 0 74 | Recorder (88)
142 0 0 20 | Reed Organ (FHNRE) 197 0 0 75 | Pan Flute (HE#F)
143 0 0 21 | Accordion (FXX) 198 0 0 76 | Blown Bottle (%))
144 0 0 22 Harmonica (O %) 199 0 0 77 Shakuhachi (R J\)
145 0 0 23 | Bandoneon (BIZ 1 F X %) 200 0 0 78 | Whistle (O 1H)
Fftb / GUITAR 201 0 0 79 | Ocarina (B2 £ #B15)
146 0 0 24 | Acoustic Guitar (nylon) (R & #1(E23%)) &R EZ= / SYNTH LEAD
147 0 0 25 | Acoustic Guitar (steel) (B 7 & ft1(¥95%)) 202 0 0 80 | Lead 1 (square) (& 1 (F53%))
148 0 0 26 | Electric Guitar (jazz) (RS (B L)) 203 0 0 81 | Lead 2 (sawtooth) (2 2 (5FiK))
149 0 0 27 | Electric Guitar (clean) (EE M (EF)) 204 0 0 82 | Lead 3 (calliope) (% 3 (BR%)
150 0 0 28 | Electric Guitar (muted) (B2 5(553)) 205 0 0 83 | Lead 4 (chiff) (X% 4 (%))
151 0 0 29 | Overdriven Guitar (B35 1) 206 0 0 84 | Lead 5 (charang) (F¥2 5 (¥Bi))
152 0 0 30 | Distortion Guitar (REEFE) 207 0 0 85 | Lead 6 (voice) (X2 6 (AF))
153 0 0 31 Guitar Harmonics (F iz &) 208 0 0 86 | Lead 7 (fifth) (£&= 7 (R E))
M 7 / BASS 209 0 0 87 | Lead 8 (bass+Lead ) (% 8 (M A+ X))
154 | 0 0 32 | Acoustic Bass (B 7 Il &) &HKE / SYNTH PAD
155 0 0 33 | Electric Bass (finger) (F8 1 G)(155%)) 210 0 0 88 | Pad 1 (new age) (K& 1 (¥rtt42))
156 0 0 34 | Electric Bass (pick) (2 WA (# /7)) 211 0 0 89 | Pad 2 (warm) (K& 2 (BE))
157 0 0 35 | Fretless Bass (Fcf M1 &) 212 0 0 90 | Pad 3 (polysynth) (K& 3 (R&HK))
158 0 0 36 | Slap Bass 1 (3T52 01 &) 1) 213 0 0 91 Pad 4 (choir) (K& 4 (I8¥&))
159 | 0 0 | 37 | SlapBass2 (JT&MN 7 2) 214 | 0 0 | 92 | Pad5 (bowed) (K& 5 (Z )
160 0 0 38 | SynthBass 1 (&R A 1) 215 0 0 93 | Pad 6 (metallic) (K& 6 (£/8))
161 0 0 39 | SynthBass 2 (BRI A 2) 216 0 0 94 | Pad 7 (halo) (K& 7 (J¢¥F))
3% % / STRINGS 217 0 0 95 | Pad 8 (sweep) (K& 8 (¥2H))
162 0 0 40 Violin ((MEE) B R E / SYNTH EFFECTS
163 0 0 41 | Viola (F1E) 218 0 0 96 | FX 1 (rain) (FX 1 (’))
164 | 0 0 | 42 | Cello (KEE) 219 | 0 0 | 97 | FX 2 (soundtrack) (FX 2 (%))
165 0 0 43 Contrabass (I§ F 12 E) 220 0 0 98 FX 3 (crystal) (FX 3 (7 &&))
166 0 0 44 | Tremolo Strings (B & 5% k) 221 0 0 99 | FX 4 (atmosphere) (FX 4 (KSE))
167 0 0 45 | Pizzicato Strings (3 Z5%K) 222 0 0 100 | FX 5 (brightness) (FX 5 (%))
168 | 0 0 | 46 | Orchestral Harp (B R EE) 223 | 0 0 | 101 | FX 6 (goblins) (FX 6 (#R1%))
169 0 0 47 Timpani (& & &) 224 0 0 102 FX 7 (echoes) (FX 7 (B 7))
&2 / ENSEMBLE 225 | 0 0 | 103 | FX 8 (sci-fi) ( FX 8 (FH4]))
170 0 0 48 | Strings Ensemble 1 GZERAE 1) E#&%2 / ETHNIC
171 0 0 49 | Strings Ensemble 2 (X K& Z 2) 226 0 0 104 | Sitar (FA3E/RE)
172 0 0 50 | Synth Strings 1 (&3 % 1) 227 0 0 105 | Banjo GI5 %)
173 0 0 51 Synth Strings 2 (& 3%k 2) 228 0 0 106 | Shamisen (= bk%k)
174 0 0 52 | Choir Aahs (& & 1) 229 0 0 107 | Koto (A &%)
175 0 0 53 | Voice Oohs (A7 18) 230 0 0 108 | Kalimba (G2 AkE )
176 | 0 0 | 54 | SynthVoice (ARAD) 231 | 0 0 | 109 | Bagpipe (R#)




T & —K%* /VOICE LIST

. . MIDI
Vo#;ce Bank Select P'r\gg;zL Voice Name (& & & 7R) Vo#;ce Bank Select Program Voice Name (& & & 7R)
MSB LSB | Change# MSB LSB | Change#
232 0 0 110 | Fiddle (IR%) MR F / SOUND EFFECTS
233 0 0 111 Shanai (11 %%) 242 0 0 120 | Guitar Fret Noise (52 & mIEF)
3T <28 / PERCUSSIVE 243 0 0 121 Breath Noise (P I 1 75 )
234 0 0 112 | Tinkle Bell ("3 £%) 244 0 0 122 | Seashore &)
235 0 0 113 | Agogo (FTR %) 245 0 0 123 | Bird Tweet (515)
236 0 0 114 | Steel Drums (3N &%) 246 0 0 124 | Telephone Ring (8.1%4%)
237 0 0 115 | Woodblock (& #F) 247 0 0 125 | Helicopter (B #1#])
238 0 0 116 | Taiko Drum (B ZN A 3%) 248 0 0 126 | Applause (JAF)
239 0 0 117 | Melodic Tom (BEf&5%18) 249 0 0 127 | Gunshot ({875)
240 | 0 0 | 118 | Synth Drum (AR &)
241 0 0 119 | Reverse Cymbal (R4R)
\ I 1
=B —Y R / STYLE LIST
St%"e Style Name (f# =& £#R) Stzle Style Name (£ 5= £ #5) Stﬁ'le Style Name (2= 8 £#5)
81 F / 8BEAT 34 | Rock Shuffle &R B H) 1T 54/R % / MARCH & WALTZ
1 8Beat Pop 1 (BIIFE 1) 35 | 6/8 Heavy Rock (6/83HE #R) 68 | March 1 (#17d 1)
2 | 8Beat Pop 2 (B 2) 36 | US Rock (EE#EIR) 69 | March 2 (#17H# 2)
3 | 8Beat Uptempo (83 LiFiFE) £ / ROCK & ROLL 70 | 6/8 March (6/83R3# 1T )
4 | 8Beat Standard (83AFF A K E) 37 | Rock & Roll 1 (JBIZ£E 1) 71 | Polka (& /R )
5 | Folkrock (RiZER) 38 | Rock & Roll 2 (GRIZ£ 2) 72 | Standard Waltz (¥4 /R 2%)
6 | Pop Rock (B ER) 39 | Boogie (i & %K) 73 | German Waltz (B E /R %)
7 | 8Beat Medium (83f 7 i) 40 | Twist (HIE£) 74 | Viennese Waltz (4 th 494 /R %)
8 | 8Beat Ballad (83AFNZE#h) TEMEH / RHYTHM & BLUES 75 | Musette Waltz (B TREFHERE)
9 | Epic Ballad (2 1F50 =) 41 | R&B (TZ=AEH) R TS5 F % / LATIN & CARIBBEAN
10 | Piano Ballad (W ZEfUE ) 42 | Funk2 (RBIB LT % 2) 76 | Bossa Nova 1 (R iEE 1)
1638 F / 16BEAT 43 | Soul (ZF) 77 | Bossa Nova 2 (R iEE 2)
11 | 16Beat Shuffle 1 (16383825 1) 44 | Gospel Shuffle (18i%/8%) 78 | Salsa (=R gh)
12 | 16Beat Shuffle 2 (16388 2) 45 | 6/8 Gospel (6/83H181¥F) 79 | Samba (H)
13 | 16Beat Pop (16K E) 46 | 4/4 Blues (4/41A% BHT) 80 | Mambo (215 &)
14 | Funk 1 (BEIBEER 1) Bt /)AzZ 81 | Beguine (MEX)
15 | 16Beat Ballad 1 (164AsXN S 1) 47 | Cool Jazz (8B ) 82 | Merengue (1§4015 £ )
16 | 16Beat Ballad 2 (160N E# 2) 48 | Jazz Ballad (Bt #1=H) 83 | Bolero Lento (¥ F181R)
17 | Soul Ballad (R 135 ) 49 | Jazz Waltz (B T % /R%) 84 | Tejano (FEMiK)
6/83E#h / 6/8 BALLAD 50 | Fusion (FE &) 85 | Reggae 12 (RENEE#12)
18 | Slow Rock 1 (1838:& 1) 51 | Swing (Bt HREE) 86 | Pop Reggae (KE U ENE )
19 | Slow Rock 2 (18#8)% 2) 52 | Big Band Swing (K RFAIRIZE W= / PIANIST
20 | 6/8 Ballad (6/83H X #h) 53 | Big Band Ballad (X 5kA$NZE i) 87 | Rock-a-Ballad (& RNEH)
iy / DANCE 54 | Jazz Quartet (BT MEX) 88 | 8Beat (B1AF)
21 | Dance Pop 1 (ZHFE 1) 55 | Dixieland (#5278 %) 89 | Swing (BT EES)
22 | Dance Pop 2 (ZHFE 2) £ NE57EBF %K / COUNTRY & WESTERN 90 | Jazz Ballad (B LX)
23 | Techno GE®i#) 56 | Bluegrass (E&E &%) 91 | 2Beat (23H7F)
24 | Eurobeat (B ¥5$A) 57 | Country 2/4 (5 H& % 2/430) 92 | Boogie (fi & %K)
25 | Euro House (B = Hf) 58 | Country Rock (£ F1E3R) 93 | Ragtime (B =)
26 | HipHop (AEEE 59 | Country Ballad (£ #$X1= #) 94 | Arpeggio (BEF)
27 | Synth Boogie (B &) 60 | Country Shuffle (£ #i8%) 95 | Waltz (#:/R%)
HHFH / DISCO 61 | Country Waltz (£ N #/R%%) 96 | Happy (fR %)
28 | 70s Disco (70 A @ HT R} £T&% / BALLROOM i E / CHINA
29 | Disco Tropical (w5 #ETRH 62 | Cha Cha (1A1558) 97 | Yu Opera Of Henan (i @@ ¥ &l)
30 | Polka Pop (E/RFiEE) 63 | Rhumba (1£E) 98 | Dai Dance Of Yunnan (= E#:h&EE #)
FERE / ROCK 64 | Pasodoble (W5 i) 99 | Beijing Opera (3 &)
31 | 8Beat Rock Ballad (83113% % =5 i) 65 | Tango Continental (BME %) 100 | Miao Dance Of Yunnan (ZE E S i)
32 | 16Beat Rock Ballad (163H3ERINE #h) 66 | Foxtrot (M%&)
33 | Hard Rock (BIZUIER) 67 | Jive (BT 5)




Tk R F{E— R / DRUM KIT LIST

e RRZITERFEN “ETIRFAT BE.

BMTEAEFEEA-1INEN,

« MIDIZF#HERFRRRAFLRPE—N/NE, Hl, £ “101: oI HEFRF[AT” H, “Seq Click
H* (Z#36/ 55 C1)x BT (ZR#H24/E75CO).,
- BBXA: 7B OHNRBRERERDLEELRE.
s HERHENRBEFRSHE(C1-4)TREMNERZ, (BMNRRITAREBEESR. )
Voice# 101 102 103 104 105 106
Bank MSB# 127 127 127 127 127 127
Bank LSB# 0 0 0 0 0 0
Program Change# 0 1 8 16 24 25
N ot':;yb"f\{gt Nt e#M'D,'\l o "(:f’%' Ak;’i’;‘;‘e standard Kit 1 standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit
25 [« ") 13 [ *3 Surdo Mute < < < < <
26 D 0 14 D -1 *3 Surdo Open <— <— <— <— <—
27 D 0 15 D& -1 Hi-Q <— <— <— < <~
28 E 0 16 E -1 Whip < < <— <— <—
29 F 0 17 F -1 *4 Scratch H < < < < <
30 F¢ 0 18 F§ -1 *4 | Scratch L < < < < <
31 G 0 19 G - Finger Snap < < < <— <—
32 Gk o0 20 G# -1 Click <~ < < < <
33 A 0 21 A -1 Metronome Click < < < < <
34 A 0 22 AR -1 Metronome Bell < < < < Pa—
35 B 0 23 B -1 Seq Click L <— <— <— <— <—
36 C 1 24 cC o Seq Click H < < < <— <—
37 CE 1 25 Cé# 0 Brush Tap < < < < <
38 D 1 26 D 0 Brush Swirl < < < < <
39 D 1 27 D 0 Brush Slap < < <— <— <
40 E 1 28 E O ) Brush Swirl W/Attack | <—— < < Reverse Cymbal Reverse Cymbal
41 F 1 29 F 0 o Snare Roll <— <— <— <— <
42 F# 1 30 F¢ 0 Castanet < < < HiQ Hi Q
43 G 1 31 G o Snare H Soft Snare H Soft2 < SD Elec M Snare L SD Elec H2
44 GE 1 32 G§ 0 Sticks P— < < < <
45 A 1 33 A 0 Bass Drum L Bass Drum L2 <— <— Bass Drum H Bass Drum H
46 AF 1 34 A¥ 0 Open Rim Shot Open Rim Shot2 <— <— <— <—
47 B 1 35 B 0 Bass Drum M < <— Bass Drum H3 BD Rock BD Analog 1L
48 C 2 36 c 1 Bass Drum H Bass Drum H 2 <— BD Rock BD Rock 2 BD Analog 1TH
49 Ccd 2 37 Ct 1 Side Stick < P — < < Analog Side Stick
50 D 2 38 D 1 Snare L Snare L2 SD Room L SD Rock SD Elec M SD Analog TH
51 D 2 39 D¥ 1 Hand Clap < < <— <— <—
52 E 2 40 E 1 Snare H Hard Snare H Hard2 SD Room H SD Rock Rim SD Elec H SD Analog 1L
53 F 2 41 F 1 Floor Tom L < Room Tom 1 Rock Tom 1 ETom 1 Analog Tom 1
54 ¢ 2 42 F§ 1 *1 Hi-Hat Closed < < < < Analog HH Closed1
55 G 2 43 G 1 Floor Tom H < Room Tom 2 Rock Tom 2 ETom 2 Analog Tom 2
56 [ ) 44 GE 1 *1 Hi-Hat Pedal < < < < Analog HH Closed2
57 A 2 45 A 1 Low Tom <— Room Tom 3 Rock Tom 3 ETom 3 Analog Tom 3
58 At 2 46 At 1 *1 Hi-Hat Open <— < <— <— Analog HH 1 Open
59 B 2 47 B 1 Mid Tom L <— Room Tom 4 Rock Tom 4 ETom 4 Analog Tom 4
60 C 3 48 c 2 Mid Tom H < Room Tom 5 Rock Tom 5 ETom 5 Analog Tom 5
61 c¢ 3 49 ct 2 Crash Cymbal 1 < < < < Analog Cymbal
62 D 3 50 D 2 High Tom <— Room Tom 6 Rock Tom 6 ETom 6 Analog Tom 6
63 D 3 51 DE 2 Ride Cymbal 1 < <— <— <— <
64 E 3 52 E 2 Chinese Cymbal < < < < <
65 F 3 53 F 2 Ride Cymbal Cup <— <— <— <— <—
66 F¢ 3 54 F¢ 2 Tambourine < P < <— <—
67 G 3 55 G 2 Splash Cymbal <— < <— <— <—
68 GE 3 56 G 2 Cowbell < <— <— <— Analog Cowbell
69 A 3 57 A 2 Crash Cymbal 2 <— <— <— <— <—
70 A¥ 3 58 A¥ 2 Vibraslap < < <— <— <—
71 B 3 59 B 2 Ride Cymbal 2 < < < < <
72 C 4 60 c 3 Bongo H <— <— <— <— <—
73 C¢ 4 61 Cc# 3 Bongo L < < < < P —
74 D 4 62 D 3 Conga H Mute <— <— <— <— Analog Conga H
75 D¥ 4 63 D§ 3 Conga H Open < < < < Analog Conga M
76 E 4 64 E 3 Conga L <— <— <— <— Analog Conga L
77 F 4 65 F 3 Timbale H <— <— <— <— <—
78 ¢ 4 66 ¢ 3 Timbale L < < < < <
79 G 4 67 G 3 Agogo H <— <— <— <— <—
80 [ 68 G 3 Agogo L < < < <— <
81 A 4 69 A 3 Cabasa < < < < <
82 At 4 70 At 3 Maracas <— < <— <— Analog Maracas
83 B 4 71 B 3 ) Samba Whistle H < < < < <
84 C 5 72 C 4 [e) Samba Whistle L < < < < <
85 C# 5 73 Cé 4 Guiro Short <~ < < < <
86 D 5 74 D 4 Guiro Long <— <— <— <— <—
87 DE 5 75 DE 4 Claves < < < <— Analog Claves
88 E 5 76 E 4 Wood Block H < < < < <
89 F 5 77 F 4 Wood Block L < < < < <
90 F¢ 5 78 F¢ 4 Cuica Mute < < < Scratch Push Scratch Push
91 G 5 79 G 4 Cuica Open < <— <— Scratch Pull Scratch Pull
92 GE 5 80 G 4 *2 | Triangle Mute < < < < P—
93 A 5 81 A 4 *2 Triangle Open <— <— <— <— <—
94 X 82 A¥ 4 Shaker < < < < <
95 B 5 83 B 4 Jingle Bell < <— <— <— <—
96 C 6 84 cC 5 Bell Tree < < < < <




.

.

&R E—Hx / DRUMKIT LIST

“<—"indicates that the drum sound is the same as “Standard Kit 1”.

Each percussion voice uses one note.

The MIDI Note # and Note are actually one octave lower than listed. For example, in “101: Standard Kit 17, the
“Seq Click H” (Note# 36/Note C1) corresponds to (Note# 24/Note CO).

Key Off: Keys marked “O” stop sounding the instant they are released.

Voices with the same Alternate Note Number (*1 ... 4) cannot be played simultaneously. (They are designed
to be played alternately with each other.)

Voice# 107 108 109 110 121
Bank MSB# 127 127 127 127 127
Bank LSB# 0 0 0 0 0
Program Change# 27 32 40 48 67
N ot':;y“ﬂ:t —TNot e#M'D,'\I e 'f:f’{ Akf;';fe Dance Kit Jazz Kit Brush Kit Symphony Kit China Kit
25 [ Ck 0] 13 [ C¥ A 3 [« P— p— p— ‘
26 D 0 14 D -1 *3 < <— <— <— I
27 D¥ 0 15 D# -1 < < <— < I
28 E 0 16 E -1 < < < < |
29 F 0 17 F -1 *4 < <— <— < |
30 F¢ 0 18 F§ -1 4 | <—0 < <— <— )
31 G 0[] 19 [G A <~ P — p— P— ‘
32 | GE 0| 20 | GE -1 P— p— P— P— ‘
33 J]A o] 21 [A 1 p— P— P— p— ‘
34 A# 0 22 At -1 < < <— <— |
35 B 0 23 B -1 <— <— <— < |
36 C 1 24 cC o0 < <— <— <— |
37 C# 1 25 [« < <— <— <— |
38 D 1 26 D 0 P— JP— P— P— }
39 | D 1 27 | DE 0O <~ P— <~ < ‘
40 E 1 28 E O o Reverse Cymbal < <— < !
41 F 1 29 F 0 |O < <— <— <— I
42 F# 1 30 FE 0 Hi Q <— <— <— |
43 G 1 31 G 0 SD Analog 2 <— Brush Slap L <— |
44 GE 1 32 GE 0 < < <— <~ |
45 A 1 33 A 0 BD Analog 2 <— <— Bass Drum L3 \
46 AR 1 34 AE 0 SD Analog Open Rim| <—— <~ < '
47 B 1 35 B 0 BD Analog 3 P— P— Gran Casa !
48 C 2 36 C 1 BD Analog 4 BD Jazz BD Jazz Gran Casa Mute I
49 [« ) 37 Cé 1 Analog Side Stick <— < <— |
50 D 2 38 D 1 SD Analog 3 SD Jazz L Brush Slap H Marching SD M |
51 D 2 39 D¥ 1 < < <— < |
52 E 2 40 E 1 SD Analog 4 SD Jazz H Brush Tap Marching SD H |
53 F 2 41 F 1 Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1 }
54 & 2 42 F§ 1 *1 Dance HH Closed1 | <—— <— <— '
55 G 2 43 G 1 Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2 !
56 Gk 2 44 Gk 1 *1 Dance HH Closed2 | <—— <— <— !
57 A 2 45 A 1 Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3 |
58 A# 2 46 At 1 *1 HH Open2 < < < |
59 B 2 47 B 1 Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4 |
60 C 3 48 c 2 Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5 )
61 Cct 3 49 Ck 2 Analog Cymbal P— P Hand Cym.L Open '
62 D 3 50 D 2 Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6 !
63 | D 3 | 51 D¥ 2 < P— P— Hand Cym. L Closed ‘
64 E 3 52 E 2 <— <— <— <— |
65 F 3 53 F 2 <— <— <— <— |
66 F# 3 54 F§ 2 < < <« <~ |
67 G 3 55 G 2 <— <— <— <— |
68 GE 3 56 Gk 2 Analog Cowbell <— <~ <~ )
69 A 3 57 A 2 < pa— — Hand Cym. H Open | FEUE & " Zhongcha Mute
70 A# 3 58 A¥ 2 <— <— < - T
71 B 3 59 B 2 p— P— JE— Hand Cym. H Closed| 27 I Zhongcha Open
72 C 4 60 c 3 < < < < NG & 1] | Dagu Heavy
73 ci 4] 61 Cé 3 P— P— P— P— REHE | Dagu Mute
74 D 4 62 D 3 Analog Conga H < <~ < HEaE | Paigu High
75 D% 4 63 D# 3 Analog Conga M < <~ < )
76 E 4 | 64 E 3 Analog Conga L P— P— P— HSh= " Paigu Middle
77 F 4 ] 65 F 3 P— < P— < ARES "Paigu Low
78 FA 4] 66 F§ 3 <~ <~ <~ <~ PEEE " Zhongluo Mute
79 G 4] 67 G 3 P— P— P— P— - win I Zhongluo Open
80 [ 68 G# 3 < <— <— < |
81 A 4] 69 A 3 P— P— <~ <~ [ | Bangzi
82 AE 4 70 A 3 Analog Maracas < <— < |
83 B 4| 71 B 3 |O p— P— p— p— NBFF . Xiaoluo Open
84 | C 5[ 72 |C 4 |O P— P— p— P— K " Bangu
85 | Ck 5| 73 | Ck 4 P— <— P— P— PMEHE " Xiaocha Mute
86 D 5 74 D 4 P— P— <~ <~ NBEFF | Xiaocha Open
87 D 5 75 D 4 Analog Claves <— < <~ rES5F | Muyu High
88 | E 5| 76 | E 4 Pa— p— pa— P— AEFEE | Muyu Mid-High
89 F 5 77 F 4 <— <— <— <— RahF . Muyu Mid
90 F§ 5 78 F§ 4 Scratch Push < <— < reahRE . Muyu Mid-Low
91 G 5 79 G 4 Scratch Pull <— <— <— ABRES " Muyu Low
92 | G 5| 80 | Gk 4 2 [<— P— P — P— ‘
93 A 5 81 A 4 *2 < <— <— <— I
94 A5 82 Aé 4 < < <— < |
95 B 5 83 B 4 <— <— <— <— |
96 C 6 84 cC 5 <— <— <— <— |




MIDI B FHEl % / MIDI IMPLEMENTATION CHART

[Portable Keyboard]

MIDI Implementation Chart

Date: 26-MAY-1998

Model: PSR-288 Version: 1.0
Function Transmitted Recognized Remarks
Basic Default 1-16 1-16 *q
Channel Changed 1-16 1-16 *1
Default 3 3
Mode Messages X X
Altered Khkkkkkkkkkkkkk X
Note 0-127 0-127
Number : True voice it 0-127
Velocity Note ON O 9nH, v=1 - 127 O9nH, v=1-127
Note OFF O 9nH, v=0 O 9nH, v=0 or 8nH
After key’s X X
Touch Ch’s X X
Pitch Bender @) @)
Control Change 0,32 | O (0] Bank Select
1 X *2 (0] Modulation
7,10 (0] (0]
11 X *2 O Expression
6,38 | O (0] Data Entry
64 (6] (6] Sustain
84 X *2 (0] Portamento Control
91, 93, 94 (0] (0] Effect Depth
96, 97 X (0] Data Inc, Dec
100, 101 (@) (@) RPN LSB, MSB
120 X (0] All Sound Off
121 X (0] Reset All Controllers
Program 00-127 00-127
Change :True # dhkkkkkkkkkkkkk
System Exclusive (@) *3 (@) *3
System : Song Position | X X
: Song Select X X
Common : Tune X X
System : Clock (0] (0] *4
Real Time : Commands (0] *5 (0] *5
Aux : Local ON/OFF | X X
: All Notes OFF | X 0O (123 - 127)
Messages : Active Sense (0] (0]
: Reset X X

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

Mode 2 : OMNI ON, MONO

Mode 4 : OMNI OFF, MONO

O:Yes

X :No




i

*1

*

N

*3

*4

*5

ERRERS (T IRE), PSR-2884BE WEEst % — & 1618182 K
HER, SEBBANREHTEZWEARECKXERRE, 62 TFEH
MIDIER L IERE E, HHHFEFFL:

o MIDIEF&F

o AFRERWHKE, BRKLHEFDSPEEYALTAER.

FIFE Y EES H#81 7] LIS E B 1218, B 15 E B EFE W FHI1Z B 1Y
KB HFIMPSR-2887 5 L 2| A9 R I IFAL B 75 =, — . TEX AT
BESHF, TRIERAILEIIEERNBEERENR HEACERR
wBHE

o ERIT

o FfFX

o BHEM: FiLFEMSB, LSB(RWEEE), ##, F£, RI,
EE, 2FEXHA, £E/FXH.

BFEHRNEEE)

g
* JBEH

XLEEH TGS B8 TEEMPSR-2887K 5 f£ix, {62,
HERREAFELRE LW,

EF4

A

(GMZEZFF/E) FOH, 7EH, 7FH, 09H, 0TH, F7H

o XZEEEHMEBRMIDIEBEEF LUSNEEBHFBHE RE.
(MIDIEZFZ) FOH, 7FH, 7FH, 04H, 01H, IIH, mmH, F7H

o XRIFEARTFEBEENEERMITRBZE(GERAELTH).

o mm#{EAFMIDIERE., ( “II” HEHKLHE. )

(MIDIE %) FOH, 43H, 1nH, 27H, 30H, 00H, 00H, mmH, lIH, ccH, F7H
o XRIFEFNKZTHBEERNBEHE.

o ‘'mm” “ll” #HEHFMIDIEFE,

o ‘mm” F “II” fYERE(ENOBHFOOH, EM¥MEZHATAF “n”
“cc” .,

(HEE1E)

s ATREF(ER)AFHIEAF R, BremRENEZNZ).

(A EBETE, ShEBATER) (RIEEEWAT)

FOH, 43H, 73H, OTH, 02H, F7H (A &8 67 #¢)

FOH, 43H, 73H, 01H, 03H, F7H ($p&8A7 )

o XS BIZHIHFENHIRE.,

JBUG2EA) FOH, 43H, 1nH, 4CH, 02H, 01H, 00H, mmH, IIH, F7H
o mm: ;EIGEFMSB

o Il: BIgEILSB

FARNBSELRBEIE(E1187),

(BZEEM) FOH, 43H, 1nH, 4CH, 02H, 01H, 20H, mmH, IIH, F7H
o mm: ZBHEFMSB

o Il: BEXAILSB

FARNBESELRBEIE(E1187),

(DSPZE# ) FOH, 43H, 1nH, 4CH, 02H, 01H, 40H, mmH, lIH, F7H
o mm: DSPAMSB

o Il: DSP2£#LSB

FHRABESELRBGE(E1187),

(FEB-F) FOH, 43H, 1nH, 4CH, 08H, OmH, 11H, lIH, F7H
o ll: FEF
o Om: BERS

TES BB R A BB AT £ 2 [H] £ 102 AT BERY .

LHFEBR, —RKFAHERBFAEL, SHEFIERN, —RKFCHE
BWEL. SritriR B NI ERRS, FAH(HZEES)FIFCH(HEFZLE)
= 2 & A HIRF,

ERBERXT, FIEMIDIE S ETEEHR BRI,

MIDI Ei Fi El % / MIDI IMPLEMENTATION CHART

NOTE:

*1

*2

*

w

*4

*5

By default (factory settings) the PSR-288 ordinarily functions as a 16-

channel multi-timbral tone generator, and incoming data does not affect the

panel voices or panel settings. However, the MIDI messages listed below do

affect the panel voices, auto accompaniment, and songs.

® MIDI Master Tuning

o System exclusive messages for changing the Reverb Type, Chorus Type,
and DSP Type.

The Remote Channel can be designated by using Function parameter #81.

The messages received over the set channel are handled in the same way as

key data received from the PSR-288 itself. The following messages can be

received over the designated channel set in this Function parameter; all other

messages will be ignored.

e Note ON

¢ Note OFF

e Control change : Bank select MSB, LSB (Main Voice Only), Modulation,
Volume, Expression, Sustain, All sound off, All note off

e Program Change (Main Voice Only)

e Pitch Bend

Messages for these control change numbers cannot be transmitted from the
PSR-288 itself. However, they may be transmitted when playing the
accompaniment or using the Harmony effect.

Exclusive

<GM System ON> FOH, 7EH, 7FH, 09H, 01H, F7H

e This message automatically restores all default settings for the instrument,
with the exception of MIDI Master Tuning.

<MIDI Master Volume> FOH, 7FH, 7FH, 04H, OTH, IIH, mmH, F7H

e This message allows the volume of all channels to be changed simulta-
neously (Universal System Exclusive).

e The values of “mm” is used for MIDI Master Tuning. (Values for “Il” are
ignored.)

<MIDI Master Tuning> FOH, 43H, 1nH, 27H, 30H, 00H, 00H, mmH, IIH, ccH, F7H

o This message simultaneously changes the tuning value of all channels.

® The values of “mm” and “ll” are used for MIDI Master Tuning.

o The default value of “mm” and “Il” are 08H and 00H, respectively. Any
values can be used for “n” and “cc.”

<Bulk Dump>
o This is used for saving (recording) User data (User songs, User One Touch
Setting, and EZ Chord).

<Internal Clock, External Clock> (Receive Only)

FOH, 43H, 73H, 01H, 02H, F7H (Internal Clock)

FOH, 43H, 73H, 01H, 03H, F7H (External Clock)

o These messages control the clock setting for the accompaniment.

<Reverb Type> FOH, 43H, 1nH, 4CH, 02H, 0TH, 00H, mmH, lIH, F7H
° mm : Reverb Type MSB

e Il : Reverb Type LSB

Refer to the Effect Map (page 118) for details.

<Chorus Type> FOH, 43H, 1nH, 4CH, 02H, 01H, 20H, mmH, IIH, F7H
e mm : Chorus Type MSB

e |I: Chorus Type LSB

Refer to the Effect Map (page 118) for details.

<DSP Type> FOH, 43H, 1nH, 4CH, 02H, 01H, 40H, mmH, IIH, F7H
e mm : DSP Type MSB

e Il: DSP Type LSB

Refer to the Effect Map (page 118) for details.

<DRY Level> FOH, 43H, 1nH, 4CH, 08H, OmH, 11H, lIH, F7H
e |l: Dry Level
e Om : Channel Number

It is possible to switch between External and Internal Clock.

When the accompaniment is started, an FAH message is transmitted. When
accompaniment is stopped, an FCH message is transmitted. When the clock
is set to External, both FAH (accompaniment start) and FCH (accompani-
ment stop) are recognized.

No MIDI messages can be received or transmitted in the Song mode.
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B Effect map

* If the received value does not contain an effect type in the TYPE LSB, the LSB
will be directed to TYPE 0.

* Panel Effects are based on the “(Number) Effect Name”.

* By using an external sequencer, which is capable of editing and transmitting the
system exclusive messages and parameter changes, you can select the Reverb,
Chorus and DSP effect types which are not accessible from the PSR-288 panel

oo

&1 / REVERB

itself. When one of the effects is selected by the external sequencer, “ - ” will be
shown on the display.

TYPE TYPE LSB
MSB 00 01 02 08 16 17 18 19 20
000 |NO EFFECT
001 | (1)HALLT (HALL2
002 |ROOM (3JROOMT (4)ROOM2
003 |STAGE (5)STAGE1 (6)STAGE2
004 |PLATE (7)PLATET (8)PLATE2
005...127 |NO EFFECT
&%= /| CHORUS
TYPE TYPE LSB
MSB 00 01 02 08 16 17 18 19 20
000..064 [NO EFFECT
065 |CHORUS (2)CHORUS2
066 |CELESTE (1)CHORUS
067 |FLANGER (3)FLANGER (4)FLANGER2
068...127 [NO EFFECT
DSP / DSP
TYPE TYPE LSB
MSB 00 01 02 08 16 17 18 19 20
000 |NO EFFECT
001 |(1)HALLT (QHALL2
002__|ROOM (3JROOMT (4)ROOM2
003 |STAGE (5)STAGET (6)STAGE2
004 |PLATE (7)PLATE1 (8)PLATE2
005 |DELAYLCR (26)DELAY LC.R
006 |(27)DELAY LR
007 |(28)ECHO
008 |(29)CROSS DELAY
009 |(9)EARLY REFLECTION1 |(10)EARLY REFLECTION
010 |(11)GATE REVERB
011 |(12)REVERSE GATE
012..019 |NO EFFECT
020 |KARAOKE
021..063 |NO EFFECT
064 |THRU
065 |CHORUS (14)CHORUS2
066 |CELESTE (13)CHORUST
067 |FLANGER (15)FLANGER1 (16)FLANGER2
068 |SYMPHONIC (17)SYMPHONIC
069 |ROTARY SPEAKER (19)ROTARY SPEAKER{
070 _|TREMOLO (21)TREMOLOT
071__|AUTO PAN (24)AUTO PAN (20)ROTARY SPEAKER?2 | (22)TREMOLO? |(23)GUITAR TREMOLO
072 |(18)PHASER
073 |DISTORTION
074 _|OVERDRIVE
075__|AMP SIMULATION (30)DISTORTION HARD |(31)DISTORTION SOFT
076 |3BANDEQ (32)EQ DISCO (33)EQ TEL
077__|2BANDEQ
078 __|AUTO WAH (25)AUTO WAH
079..127 |THRU




F AR #1488 / SPECIFICATIONS

BE
o B145/EH(C1-C6), T HEMRMBNAIEEES.
o REZINEELCDE RS
igE
o NI
e FEFE: BIM-BK
EARIZ #
o BIZ(AV,+, ), TheE, Kih, 6B, #EH, FEIAN
=, sk, [0]-[9], [+1(YES/FWD), [-I(NO/BWD), HE
TEEESRMH
[ 3'§
56
e MOMERZTE+1TIMITHARAZTE+128FCMEE
e RARNAEH: 32 o Z®IRE
e NEBEKELN s NEFBER
ERAREES
o 100%hfEzR
o HEEH: MEF/IK, RTRY, BI/FL, HER/EF,
FZA/B(BZHEA)
o THETREK o Mszigsk: SMiIgE s HEFE
HD A S
o MZMT: FH, BHEMZL, EZHZX
SERT IR
« BER
B fbIgE
o MEAMB(NSMHEER)
e AF(4MNEE x 47 F)
BRTNRE
o RE o BiE e BE
e HEEFE o RHEFE s TIEEEE
MR
o SRIG: 8FhKH o BE: AFpKR
o DSP: 33fhkH o FIFE: 26fpH
Tl
o SEHTE RHMCRIEH)+3E A/ Kl
o RehERR
*F
o Kb PR 38
ERFEF/ DS FEE
FEEHR: 1, 2, 3, 4, 5, 6/M%
o EZFN3X
8N+ EEHEIE
o OTS(#AMIZE)
AP 4NEE x 4NN E
MIDI
o BIXIETE o BT o ZRHLIRHF
o g o HbfRIA/BEIR o WAk
Bt 1R 7L
o BEf/FEBIE L, ER10-12VEA, MIDIEA/EE, MR
)N
o 3.0W+3.0W
HEs
e 12cm x 2
h¥E
o 13W(fE APA-328 5 & Bl 22 i)
BIRER
o EFLEE: WDMPA-328(hE), PA-3BRIERERES

o B AT1S, "D'E, SUM-1, R-205{Z e,
IERF(FE xR X &)

Keyboards
e 61 standard-size keys (C1 - C6), with Touch Response and
Dynamic Filter.
Display
e Large multi-function LCD display
Setup
e STAND BY/ON
* MASTER VOLUME : MIN - MAX

Panel Controls
e OVERALL (AY, +, -), FUNCTION, SONG, VOICE, STYLE,
PORTABLE GRAND, METRONOME, [0]-[9], [+](YES/FWD),
[-]J(NO/BWD), TOUCH

Demo Song
* 3 songs
Voice
¢ 110 panel voices + 11 Drum Kits + 128 GM Voices
e Polyphony : 32 * Voice Set
e Dual Voice Mode e Split Voice Mode

Auto Accompaniment
e 100 styles
e Accompaniment Control : ACMP ON/OFF, SYNC-START, START/
STOP, INTRO/ENDING, MAIN A/B(AUTO FILL)
¢ Beat Indicator
e Fingering : Multi fingering
¢ Accompaniment Volume
Yamaha Educational Suite
e Chord Guide : Dictionary, Smart Chord, EZ Chord

Realtime Control
e PITCH BEND wheel

One Touch Setting
® Preset A and B (for each style)
e User (4 Setups x 4 Banks)

Overall controls

e Tempo ® Transpose

e Tuning e Accompaniment Volume

e Song Volume e Metronome Volume
Effects

* Reverb : 8 types e Chorus : 4 types

e DSP: 33 types e Harmony : 26 types
Song

® 3 Preset Songs (Demo) + 3 User Songs
e Song Clear

Recording
e Song
User Song : 3 Songs
Real Time Recording/Step Recording
Recording Tracks : 1, 2, 3, 4, 5, 6/CHORD
e EZ Chord
8 Banks + Bank Chain
e OTS (One Touch Setting)
User : 4 Setups x 4 Banks
MIDI
e Transmit Settings ® Receive Settings
e Local Control e Clock
e Bulk Send/Receive e Initial Send
Auxiliary jacks
* PHONES/AUX OUT, DC IN 10-12V, MIDI IN/OUT, FOOTSWITCH
Amplifier
e 3.0W + 3.0W
Speakers
® 12cmx 2
Power Consumption
® 13 W (when using PA-32 power adaptor)
Power Supply
e Adaptor : Yamaha PA-32 (China), PA-3B AC power adaptor
e Batteries : Six “D” size, SUM-1, R-20 or equivalent batteries
Dimensions (W x D x H)
® 933 x370 x 129 mm

e 933 x 370 x 129mm Weight
58 e 5.6kg
e 5.6 kg Supplied Accessories
e AC power adaptor PA-32 (only China)
B AL B e Panel Sheet for China (only China)
o XMBIRERIEPA-2(NRFE) o FFKF ¢ Music Cartridge ¢ Music Stand
o MEZR o EAUHEPR o MXF(RFE) * Owner’s Manual
B EM 4 Optional Accessories
o B . HPE-150 e Headphones : HPE-150
o RFEEER S . PA-3B(FR e E LASN) e AC power adaptor : PA-3B (exception for China)
o BIEAR . FC4, FC5 ¢ Footswitch : FC4, FC5
o 28 . L2l L-2C e Keyboard stand 0 L-2L, L-2C

*ARRMAMELRE, BRSTEA.

* Specifications and appearance subject to change without notice.
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